
DECORATIVE POTTERY OF CINCINNATI. 

THE first occasion on which the decorated 
ware of Oincinnati was shown in a quantity 

to be specially remembered was in May, 1875, at 
the" International Entertainment" given by the 
"Women's Oentennial Executive Oommittee of 
Oincinnati," in the old Elm Street Exposition 
Building, on the site of which tl]e Oollege of 
Music now stands. In the general aim of this 
aommittee to make a creditable apdition to the 
work of women at the Oentennial Exposit~on, 
the specialty of china-painting, then exciting 
some interest among the women here and in 

\"'\1l1~:TY OF PLAQl:ER.-[SEE l'AGI!: 840.] other parts of the country, was looked upon as 
promising a pos ible field of lucrative work for 

women. The exhibit,' prepared by a few ladies of Oincinnati for this occasion , con­
sisted of several dozen pieces-cups and saucers, pitchers and plates. The excellence 
of its execution excited attention, and many of the articles, together with subsequent 
work, were sent to the Oent~nnial Exposition the next year. 

The newspapers of that day (May 23, 18(5) gave the following as the list of ladies 
who prepared this first exhibit of china-painting: Mrs. S. S. Fishel', Miss Olara Fletcher, 
Mrs. L. B. Harrison, Mrs. William Hinkle, Mrs. E. G. Leonard, Miss M. L. McLaughlin, 
Miss Lincoln, Mrs. A. B. Merriam, Mrs. Richard Mitchell, Miss Olara Newton, Mrs. 
Maria L. Nichols, Miss Rauchfuss, and Miss Schooley. 

These ladies were invited to prepare the work by the Oep.tennial Oommittee, who 
provided the china and the firing; the decorators gave their work. The articles 
were sold at auction during the entertainment, bringing good prices , the highest being 
twenty-fi ve dollars for a cup aud saucer; thirty-five cups and saucers were sold, aggre­
gating three hundred and eighty-five dollars. 

The origin of the movement can not be more precisely told, perhaps, than by saying 
that in the summer of 1874 Mr. Benn Pitman, of the Oincinnati School of Design, 
started a class of ladies (who had had some practice in water-color painting) in china­
painting. ,The specialty of china-painting was not included in the curriculum of the 
School of Design, and could not, under the rules, be taught there. Mr. Pitman 
procured the necessary materials, invited the ladies to meet at his office for instruc­
tion, and engaged the lal.j Miss Eggers as teacher. The ladies forming the alass 
were Mesdames William Dodd, George Dominick. and E. G. Leonard, and Misses 
Oharlotte Keenan, Florence Leonard, M. Louise McLaughlin, Olara Newton, and 
Georgie Woollard. At that time Miss Eggers and Mr. Hartwig were the only persons 
to be found in the city who practiced and taught china-painting. Although some of 
the class generously insisted ' Oll sharing the expense of this experiment, Mr. Pit­
man declined their assistance, and bore it entirely himself. 
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The work shown on the occasion re- In the next year specimens of this work 
ferred to in 1875 was for the most part were sent to the Paris Exposition. At 
the outgrowth of this experiment, and al- about the same time, or soon after, Miss 
though imperfect, when compared with McLaughlin painted the first successful 
later results, it was unquestionably the piece of blue underglaze on white ware. 
most extensive and satisfactm'y exhibit of It is said that unsuccessful efforts have 
amateur overglaze decoration made up to been made in different parts of Europe to 
that time in the United States. Thework imitate or reproduce the faience of Li­
was deeply interesting as so many careful mages. However this may be, there is no 
experiments. Each one made her own doubt that in the United States we are in­
trials, and gained knowledge and courage debted to the intelligent interest and per­
from h er failures. Modes of firing were ' sistence of Miss McLaughlin for its ac­
as imperfect as all other means and appli- I complishment. Months of labor and 
ances i but the interested workers were considerable money were spent before 
undismayed by difficulties and mistakes, success was achieved: the preparation of 
and eagerly pressed on to higher degrees clays, the adaptation of colors, suitable 
of excellence. firing for underglaze decoration, were all 

Prominent among the ladies whose matters of vital importance in the accom­
work gave character to this early ex- plishment of the new decorative process. 
hibit in 1875 were Mrs. E. G. Leonard Down to this time there were no facilities 
and Mrs. Andrew B. Merriam, whose in- for firing decorated wares beyond the 
terest has ~ontinued unabated, and whose very imperfect means used for firing the 
delicate and finished overglaze work has overglaze work of jars, and the ordinary 
caused their names to be well known kilns of the potters. 
among the best amateur artists of the During the process of her expel'iments 
country. in 1877-78, the work of Miss McLaughlin 

. Among the efficient means of popular- was done at the pottery of P. L. Coultry 
izing china decoration in Cincinnati at and Co., where special pride ,vas felt in 
an early day were the establishment of the matter by members of the firm and 
a small oven, and the teaching of over- employes, an~l where everything in their 
glazed painting, by Mr. Ed win Griffith, in power was done to in ure success. 
the spring of 1877. He visited the New In giving credit where credit is due, it 
Jersey potteries, learned something of may be addecl thl\t Mr. Joseph Bailey, 
the processes of using the oxides and of I Sen., and his son Joseph, of Mr. Dallas's 
firing, and being skillful in the use of the I pottery, gave her many practical sugges­
brush, and pleasant in his ways, he be- tions, derived from their long experience 
came a successful teacher. The classes in the business. It required the union of 
of Mr. Griffith were taught, and the pro- the knowledge of the artist, the chemist, 
cess of firing was carried on, in the third and the potter to conduct the experiment" 
story of the old building on the south- to a successful termination. 
west cornel' of Fifth and Race streets, The glaze used was that of ~fessrs. 
above the carving school of Messrs. Hen- Coultry and Co. , and was fonnd to be ad­
ry L. and William Fry. The house has mirably adapted to the decorative process 
since been removed. Mr. Pitman was in- which Miss McLaughlin had discovered. 
strumental in starting Mr. Griffith in this The clays, of which she used a variety, 
work. were brought from different parts of Ohio i 

From 1874 to 1877, the attention of the the vases, jugs, etc., many of them her 
ladies was exclusively given to overglaze own de. igns, were at that time made by 
painting. the firm of Coultry and Co. 

In 1877, Miss M. Louise McLaughlin, In the latter part of 1879, two kilns for 
who had been among the foremost in her firing decorated wares were built at the 
success in china-painting in 1875, publish- pottery of. Frederick Dallas, one for nn­
ed a hand-hook on china-painting, for the derglaze, the other for oyerglaze wOl'k, 
use of amateurs in the decoration of hard the latter said to be the largest of its kind 
porcelain, and also began to experiment in the United States. The cost of these 
in her search for the secrets of the Li- kilns was advanced by two ladies, 1'e­
mages faience. spectively Miss McLaughlin and Mrs. 

The first results in this direction shown Maria Longworth Nichols. During tlJe 
in Cincinnati were in the fall of 1877. year 1879, the work of Miss McLaughlin 
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was transferred to the Hamilton Road 
pottery of Frederick Dallas. 

In bel' specialty, which may be called 
Cincinnati faience, Miss McLaughlin has 
been constantly at work, month by montb 
increasing her knowledge of methods, etc., 
until the results show a, high degree of ex­
celleuce and beauty. Many of bel' pieces 
have found homes in New York and other 

FIG. 1.-VASE DECORATED BY ~II~S. '" ILL!A)! DODD. . 
cities, but some of her largest and most 
successful specimens have not been seen 
outside of Cincinnati. Her" Ali Baba" 
vase, forty-two inches high, was pro­
duced in the winter of 1879-80, and has 
been presented by Miss McLaughlin, with 
other pieces, to the Women's Art Mu­
seum Association of Cincinnati. In the 
rooms of the association, with other ce­
ramic work, it forms the nucleus of a col­
lection probably destined to have historic 
interest in future years. This" Ali Baha" 
vase, or jar, has a groundwork of sage 
green, blendiug the gradations of color 
from the full tone up to a fleecy, cloud­
like greenisb-white i the decoration is a 
Chinese hibiscus, the colors beiug held in 
subdued tones. The potting of this piece, 
said to be the largest made down to that 
time in the United States, is the wOl'k of 
Frederick Dallas. 

The success of the Cincinnati faience 
by Miss McLaughlin led to numerous ex­
periments by others toward the same end. 
A number of them were successful in the 
di,scovery of the principles in vol ,ed in the 

new process, and all were distinguished 
by individual characteristics of style. 
Notable among the discovereJ's and work­
ers in this specialty are Mrs. William 
Dodd, Mrs. M. V. Keenan, Mrs. Dr. Mere­
dith, and Mr: J . T. Wheatley. 

In the spring of 1879, a "pottery club" 
of ladies was organized, with twelve act­
ive and tbree honorary members. Each 
one of tbe ladies is at work upon some 
specialty, or at least bringing to her work 
so marked an individuality as to charac­
terize it with distinctive features. All 
have painted, and still paint, overglaze i 
each works in incised design, in relief 
decoration, alld iu underglaze color. 

The Pottery Club bas reuted a room at 
the pottery of Frederick Dallas, where it 
is convenient to work in the various spe­
cialties in tbe " green" clay and" biscuit" 
ware. Their room is perhaps fifteen by 
twenty-four feet, baving windows on the 
east, south, and west, in front of which, 
running round the three sides, is a shelf, 
or work-table, some two feet wide. A few 
plain chairs, modelling stools, a stove, and 
wash-stand comprise the fittings and fu'r­
niture of the room. The building in 
which this pottery studio is found was 
the home of Mrs. Trollope during the timc 
of her residence in Cincinnati. The ac­
cess to the studio, which is on the second 
floor, is through the yard of the pottery, 
in which stand some of the kilns. 

The members of the Pottery Club arc 
as follows: Miss M. Louise McLaughlin, 
president, Miss Clara C. Newton, secre­
tary, Miss Alice B. Holabird, treasurer, 
Mrs. E. G. Leonard. Mrs. Charles Kebler, 
Mrs. George Dominick, Mrs. Walter Field, 
Miss Florence Carlisle, Miss Agnes Pit­
man, Miss Fannie M. Banks, Mrs. An­
drew B. Merriam, one vacancy i honor­
ary members, Mrs. M. V. Keenan, Miss 
Laura Fry, Miss Elizabeth Nourse. 

While it would be difficult to describe 
in this article the character and quality 
of the work of each member of the Pot­
tery Club, any sketch of the decorative 
pottery-work of Cincinnati would be in­
com plete and unjust which failed of a due 
recognition of its excellence. Calling the 
roll of its membership brings into review 
much of the best of the enam.elled faience, 
of the underglaze color, of the incised de­
sig'n, of the relief-work in clay, and of the 
exquisitely finished overglaze painting, 
which have given reputation to the work 
done in Cincinnati. 
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To a smaller room, per­
haps ten by twelve feet in 
size, also in the second story 
of one of the buildings of 
the pottery, two ladies, not 
of the Pottery Club, daily 
take their way through the 
dustyfioors·, piled high with 
partially dried "biscuit" 
and glazed wares. For 
them the hours of day­
light are too few and short. 
From this dim and unat­
tracti ve little nook comes 
a succession of creations 
unique in character and 
beauty. The vase of 
" green" clay, brought up 
from the hands of the 
thrower below, is submit­
ted to the artistic fingers 
of Mrs. William Dodd and 

FIG. 2 .-V,\SES DECORATED BY MRS. MARIA L. KICllOr.S. 

Mrs. Maria L. Nichols, who practice every 
style of work on "green" and" biscuit" 
ware, from incised design as delicate as 
the spider's web, to Cincinnati faience, 
and relief-work in clay so bold that one is 
tempted to reach forth her hand and take 
the bird from the bough. 

A piece of Mrs. Dodd's (Fig. 1) is a vase 
thir·ty inches high, buff body (Rocking­
ham and white pastes), with bough of ap­
ple bIos oms in high relief and natural 
colors, in which is a nest of egg~, and 
perched on the bough two brown birds of 
life size. To this extent the color is un­
derglaze. Subsequently Mrs. Dodd add­
ed an overglaze decoration, ·by which the 
surface i flecked with clouds of gold here 
.tnd there, and the neck of the vase en­
riched with a twining wreath of apple 
blossom, and the base with a fringe of 
gl'asses and marsh plants. 

The work of Mrs. Nichols is shown in 
vases of all sizes, and in wonderful va­
riety of style, for her talents enable her 
to throw 00' work ,vith uncommon ra­
pidity. Among her pieces, during the 
last year, has been a succession of vases, 
each some thirty iuches high. The body 
is of Rockingham in some cases, in others 
a mixture of Rockingham and white 
p'1stes, gi ving a soft bu ff color in some 
pieces, in others a rich cream. A ma­
jority of the large piece. of i\'Irs. Nichols 
are Japanese grate ·que in design, with 
the inevitable dragon coiled about the 
neck of the vase, or at its ba e, yaried 
with gods, wise men, the sacred 1l10unt-

ain, storks, owls, monsters of the ail' and 
water, bamboo, etc., decorated in high 
relief, underglaze color, incised design, 
and an overglaze enrichment of gold. 
(See Fig. 2.) The large vases are thirty­
two and thirty inches high. 

Other pieces of Mrs. Nichols are in the 
fine-grained red clays of Ohio, decorated 
in incised and relief work. and n illu­
mination of dead gold; surface finished 
with semi-glaze; also in a mixture of blue 
and yellow clays, producing charming 
tints of sage green, blue-gl'~lY, etc. 

rt is an interesting commelltary upon 
the occupations of our women that the 
dusty quarters of the manufactu['e of 
iron-stone and Rockingham should be the 
point of attraction for so many of the re­
fined and cultivated women of the city. 

So much interest has been felt by the 
public in the practical work of the Pot­
tery Club, that to avoid inconyenient in­
terruption they decided to give an occa­
sional reception, to which yisitors would 
be admitted by cards of invitation. The 
fir t of the series 'was held in May, 1880. 
On this occasion not less than two hun­
ched pieces were shown, which, from 
their Yariety of style and excellence of ex­
ecution, formed a most interesting exhibit. 

Early in 1878 the first effort in under­
glaze color in the Lambeth style, or, as it 
should be called, the "Bennett·'*stYle, was 
made by Miss McLaughlin. 

* :M, .. Bennett's attitude toward Mr. Doulton is so 
respectful and deferential, and in regard to what he 
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In 1879 the at­
tention of a num­
ber of ladies was 
given to under­
glaze color work: 
during the year 
experiments in 
this direction be· 
came general. 
Success in using 
blue was not ", 
found difficult, 
and unremitting .,. 
efforts have final­
ly triumphed in 
the satisfactory 
use of a variety FIG. 4.-WORK OF' MISS 1l0LADIRD. 

of colors. 
FIG. 3.-WORK OF MilS. DomNICK. The work of Mrs. Dominick (Fig. 3), Miss 

Holabird (Fig. 4), Mrs. W. P. Hulbert (Fig. 5), 
Mrs. Keblel', and Miss Newton, in underglaze color, in the style of John Bennett, is 
full of interest and promise. 

The relief-work in clays by Mrs. C. A. Plimpton is distinguished by features so 
marked as to make it unique and origiual among the 

various styles of work being 
done in Cincinnati. The 
decoration is generally on a 
body of Rockingham (Figs. 
6 and 7), or one of the fine 
red clays of Ohio, on which 
the design is painted, so to 
speak, in varying relief, with 
clays of different colors and 
shades. A landscape, for 
example, upon a dark red or 
brown body, is artistically 
and delicately wrought, as if 
with the engraver's burin, 
in brown clays of different 
shades, with yellow and 
white pastes for high lights. 
Or on a close-grained, soft­
toned red body of Scioto clay 
(Fig. 8), a branch of grape-

]<'IG. 5.-WonK OF MRS. vine in high relief encircles 
W. P. liGLBf:Rl'. the rim of the vase, while FIG. 6.-WOIlK OF MRS. C. A. PI.IMrTON. 

delicate sprays spring from 
the base, the entire decoration being in clays of different colors. The largest diameter 
of this piece is sixteen inches. Her surface work is substantially that of pate-sur­
pate, so beautifully shown by Solon, and it demoustrates in a most interesting manner 

has himsel f donll is so mode~t, that his own statement in an weI' to an inquil'Y on this point is not without 
intel'est. It is as follows: "YOUI' impl'es~ion I'especting Doulton Lambeth f,;ience is I'ight. I intl'oduced 
it, and taught all the pupils, glazed and btu'ned; but iu justice to ~II'. II. Doulton, the pl'incipal, I must say 
it is very doubtrul whethel' I would have bl'ought it to thc success it attained had I not been engaged by 
him: his natul'nl good taste and desi,'c to impl'ove in al't potte,'Y always had a stimulating e1fect upon me. 
You will gathel' f!'Om the above that I think the Lambeth faiencc ought to be called' Doulton'; at the samc 
time, I IUt'-e felt slighted by no mentiou being made of my name ill M,·. Spal'kes's papel' on Lambeth potte,'.\'." 

At the time of MI'. Bennctt's employment by Messl's. Doulton, the only al'ti tic 1I'0rk done by them wus in 
the gray stone.ware which they were proUlIcing in their establishment: they had no studios for painting, 
either o,er or under glaze, till MI'. Bennett went there. 
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FIG. 7 .-WORK OF Mils. C. A. PLIMPTON. 

the decorative uses to which our 
common clays may be put. No 
work yet done here has so much 
originality, and promises so 
much in the use of our common 
clays, as this work of Mrs. Plimp­
ton. 

Mrs. Leonard's work has been 
chiefly overglaze (Fig. 9), but 
her ~'ork in underglaze color 
has all the delicacy and artistic 
skill which characterize her 
china-painting. Fig. 10 shows 
a vase of stone-china, covered 
with blue slip, and decorated 
with Parian paste, in low re-
lief, by Mrs. Leonard. 

The use of Parian paste for light relief-work, or for modelling in high relief, has 
received special attention from a number of ladies . Misses Elizabeth and Adelaide 
Nourse have produced some effective work in pottery in bold relief. Fig. 11 shows a 
piece of carving in yellow clay, unglazed, by Miss Adelaide Nourse; Fig. 12, a vase of 
cream-colored clay, carved by Miss Fannie 
M. Banks. 

An interesting specialty is seen in the 
work of Miss Agnes Pitman, a part of the 
design being incised on a common clay 
body, which is then covered with a color­
ed slip; finally other designs in low relief 
are laid on in Parian paste, modelled, and 
wrought with delicacy and skill. Miss 
Pitman also shows work in incised and 
low-relief decoration covered with dark 
glazes. A vase by Miss Pitman (Fig. 13) 
is of yellow clay, with incised designs and 
low-relief work in brown and white clay, 
semi-glaze finish. 

The point of interest in the work of 
these Cincinnati women (leaving out of 
the question the excellence of its execu­
tion) i in the decorative uses which have 
been made of the common clays, and the 

FIG. S.-WORK OF MRS. C. A. PLlllPTON. 

variety and originality of the styles in which they are working. The various kinds 
of work mentioned in this article, except the few pieces of overglaze-work on Euro­
pean porcelain, are all done in Ohio clays from Cincinnati potteries, and, wi.th few 
exceptions, are from the pottery of MI'. Frederick Dallas. 

A piece by Mrs. William Dodd (Fig. 14), 
body of sage green (a combination of blue­

and yellow clays) , shows a landscape 
in low relief, in red, brown, and 

white clays, with a garniture of 
woodbineinwhiteclay; semi­

glaze finish. 

FIG. 9.-WORK OP ~rR . E. G. LEONARD. 

Fig. 15.-Stone-china 
tea-pot: blue glaze: 
decoration in gold and 
white enamel, low re­
lief, by Mrs. Walter 
Field. 

Fig. 16.-Cincinnati.. 
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l<IG. IO.-WORK O~' :MilS. E. G. LF.ONARIl. 

faience vase: soft green ground, with ti­
ger-lilies, by Miss Laura Fry. 

Mrs. Merriam's work is shown in group 
Fig. 17. The central piece is overglaze; a 
gold and silver decoration on a rich dark . 
green glaze; stone-china body. The end I 
pieces are underglaze on cream·colored I 
body. 

Group Fig. 18 shows the work of Miss 
McLaughlin. The vase decorated with 
branches in relief is of dark brown clay; 
branches in red-brown clay. The four 
other pieces ar~ in the enamelled faience. 

The illustration at the head of this pa­
per shows a variety of work in plaques: 

FIG. 12.-WoRK OF 11155 F. ill. BAXK . 

the central piece at top, by Mrs. Frank R. 
Ellis, is blue glaze on white body, dec­
orated in gold and white enamel; the 
plaque to the right, by Mrs. M. V. Keenan, 

FIG. 11.-WonK OF IlIIS5 A. KOGR5E. 

is of Cincinnati faience; that to the left, 
by Miss Sarah Schooley, is in low relief, 
overglaze decoration, on soft buff clay 
body; below, au arabesque design in 
blue, underglaze, on white ware, with 
overglaze lines in gold, by Miss Clara 
Newton. 

Fig. 19. - Mirror frame: dflsigns in 
brown, on tiles, by Mrs. Charles Kebler. 

The experiments of MI'. J. T. \Vheatley 
in Cincinnati faience were begun in 1878. 
For a time his work was done at the pot­
tery of P. L. Coultry and Co., but in the 
spring of 1880 he established himself in 
quarters of his own on Hunt Street, where 
he built a kiln fol' fi dng decorated "ares 
(underglaze), and whel'e all the processes 
of the preparation of clays, of moulding, 
glazing, and firing, are perforl'l1ed by him. 
It is under~tood that Mr. Wheatley has 
been ullselfish in regard to his discoveries 
of modes and processes, freely communi­
cating them to any who wish to learn, and 
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fIG . 13.-WonK OE' :HISS 
PITMAN. 

who are welcomed to work at 
his establishment. Mr. Wheat­
ley is busily engaged in experi­
ments with colored glazes, and 
in the preparation of new shapes 
and moulds, some of which rank 
with the largest yet made here. 

During the spring of 1880, a 
class was taught in the prac­
tice of Cincinnati faience by 
Messrs. Retig and Valentine. 
These young gentlemen were 
pupils of the School of Design 
for a number of ,years. Mr. 
Retig had esta.blished some rep­
utation as a designer of frescoes, 
and for artistic talent generally; 
in his quickness and accuracy of 
hand and appreciation of color 
Mr. Pitman saw the kind of skill 

leIG. l4.-WORK OF :Hns. W. DODD. 
to make a successful decorator 
of pottery, and at his suggestion 
Mr. Retig prepared himself for this work. Here again we rec­
ognize the unfailing interest of Mr. Pitman. His encourage­
ment and aid in all practical ways have been intelligently 
bestowed, as many can testify who have felt the benefit of his 
knowledge and liberality of spirit. In reference to the growth 
of interest and advance in decorative pottery, as well as some 
other branches of industrial work, it can be said that no one in 
Cincinnati has done more toward making an industry into all 
industrial art than Mr. Pitman. 

The class of Messrs. Retig and Valentine numbered sixty at 
the close of the spring term, and showed some encouraging 
work. The pieces decorated by Mr. Retig are said to be among 

those which have brought the highest prices 
in New York. 

No porcelain clay has been found in Ohio, 
and we have the authority of Professor Orton, 

State Geolo­
gist, fOl' say­
ing that we 
are not likely 
to find it. Pro­
fessor Orton 
says: "We 
have in Ohio 
the main ele­
ments ofasuc-
cessful manu-

Fw. 15.-IYORK OF :Hns. "-ALTEll FIELIl. 

facture of porcelain and pottery, the fine varieties of 
porcelain clay being excepted. The two main ele­
ments are coarse clay and fuel. It is always counted 
an object to locate the manufactOl'ies near these sup­
plies. The finer material can be brought a long way, 
if need be, for the amount required is very small ill 
proportion to the pottery clay used in baking the por­
celain, and the fuel. " 

FIG. 16.-WORK 01' MISS LACR,\ FRY. But if not within the State, we have at our very 
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door an abundant supply of fine china 
clay. 

Of this Indiani1 clay Professor E. T. Cox, 
State Geologist ofIndiana, says: "The In­
diana porcelain clay is the very best qual­
ity known to the world for the manufac­
ture of fine porcelain. It is not, properly 
speaking, a kaolin, since the latter is de­
rived fl'om the decomposition of feld­
spathic rocks, and the former is a precipi­
tate from a water solution. It is a new 
mineral, and I have named it ' Indianaite,' 
from Indiana, and ite, a stone (Indiana 
stone). It is found in the greatest abun­
dance three and a half miles north of Hu­
ron, Lawrence County, Indiana." In ad­
dition to this "Indiana stone," a fine 
china clay is now brought here over the 
Sou them Railroad from neal' Chattanooga. 

Professor Cox was appointed one of the 
judges on fictile pl'oducts at the Centen­
nial Exposition, where he had rare oppor­
tunities of comparing the raw material, as 
well as the manufactured products, of the 
United States with those exhibited by 
foreign countries. 

In regard to the" Indianaite," he says: 
" I saw no porcelain clays at the Centen­
nial from other portions of the world 
which were equal to it in color or purity. 
This fact must speak for the future success 
of porcelain manufacture in the V\T est .... 
European potters were much astonished at 
the excellence of American wares. Only 
a few pieces of porcelain were exhibited by 
our potters, but this was enough to show 
our ability to prod.uce fine grades of ware. 
The body and glaze of our iron-stone and 
granite ware was in every way equal, if 
not superior, to that made in England and 
France." 

Professor Cox also says, February, 1878: 
"I have just received a sample of pure 
white silica, in powder, from Perry Coun­
ty, Missouri. It is found there in exten­
sive beds, and may be had at much less 
cost than the white quartz of the New 
England States, which is found in lumps, 
and has to be bnrned and crushed. The 
Missouri silica will save all of this labor, 
and is naturally prepared for use. " 

It is obvious from these statements that 
Ohio i favOl'ably situated for the manu­
facture of fine porcelain, and the econom­
ic value of her common clays is a compen­
sation for the absence of a porcelain clay 
within her borders. 

So great an advance has been made in 
the use of underglaze color within a few 

years in Europe, and especially in Eng­
land, that soft pottery for certain decOl'a­
tive and domestic uses has become pop- . 
ular, and the distance between it and its 
more pretentious sister, porcelain, has been 
lessened. Its perfection of glaze, and the 
consequent pleasure of handling, and the 
richness, depth, and. blended quality of its 
coloring, appeal so pleasantly to the senses 
as to give it a certain superiority aboye 
overglaze work, especially where it is to 
be handled. The Ohio clays are all that 
could be desired for this wide and inter­
esting field of work, and their uses are 
being shown by the potteries of Cincin­
nati. Experiments with the clays long 
used, and with those less known, from ya­
rious parts of the State, with the intro­
duction of new colored glazes which are 
especially needed for delicate incised and 
relief work, the making of new and im­
proyed shapes for table-ware and decOl'a­
tive pieces, show an impulse at the same 
time interesting and encouraging. Dou bt­
less pure porcelain will be made in Ohio; 
but she can well afford, if she chooses, to 
rest her chances of reputation as a centre 
for the production of pottery upon her 
own varied aud beautiful clays. 

The pleasing tints of buff and cream. 
pastes, with the soft, charming blue slip 
made by Frederick Dallas, seem as great 
an improyement among us over the glar­
ing iron-stone, as was the invention, one 
hundred and twenty-five years ago, by 
Josiah Wedgwood, of his cream -color 
(C. C.) body. May we not draw a parallel 
between our own country at this time 
and the condition of England. in respect 
of her pottery, when W edgwoodlifted the 
industry from the low state in which he 
found it? It is true that the English had 
begun to make porcelain at that time, but 
ordinary table-ware was so rude and im­
perfect that the C.C. body of Wedgwood 
was considered an important advance. 

The interest in this part of the country 
is not confined to Cincinnati, but to some 
extent pervades the towns and cities of 
Ohio generally. Ladies from Dayton, 
Hillsboroug'h, and more distant points 
come here for lessons, send to the potter­
ies for clay and " biscuit" ware, and return 
their decorated work for firing and glazing. 
Decorated work is sent here to be fired 
fr~m New York, Iowa, Kentucky, Michi­
gan, Minnesota, and Indiana. The num­
ber of amateurs in the city alone whose 
work is fired at the pottery of F. Dallas 
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FIG. 17.-WORK m' MRS. ~b:RRIUr. 

is more than two hundred, and of this 
large number all but two are women. 

It is curious to see the wide range of 
age and conditions of life embraced in the 
ranks of the decorators of pottel'Y: young 
girls twelve to fifteen years of age find a 
few hours a week from their school en­
gagements to devote to over or under 
glaze work, or the modelling of clay; and 
from this up, through all the less certain 
~.ges, till the grandmother stands confess­
ed in cap and spectacles, no time of life is 
exempt from the fascinating contagion. 
Women who need to add to their income, 
and the representatives of the largest for­
tunes, are among the most industrious 
workers; and it is pleasant to know that 
numbers of these self-taught women re­
ceive a handsome sum annually from or­
ders for work, from sales, and from les­
sons to pupils. 

As a purely social and domestic enter­
tainment, much is to be said in its favor 
as an educating and refining influence. 
Taking the broader view, we are led to 
the conclusion, from the signs everywhere 
pervading the country, that the times are 
ripe for the introduction of a new indus­
try in the United States, in which the 
feeble instrumentality of women's hands 
is quietly doing the initial work. 

Any appreciative or correct estimate of 
the work done by the women of Cincin-

nati must. be based on the fact that, like 
amateurs elsewhere in this country, they 
have had no instruction in the art of dec­
orating pottery, for the reason tllat thel'e 
was no practical teaching to be had. 
With the single exception of Mr. Lycett, 
who taught a few months here, we have 
had no help fl'om any practically and ar­
tistically educated decorator. The realm 
of undel'giaze painting was an unknown 
land, the use of color on the" biscuit" 
an experiment, and success only to be 
achieved after repeated failures. 

An effort was made in the fall of 1878 
to secure the instruction of John Bennett, 
of New York, for a class ill Cincinnati in 
underglaze painting; but Mr. Bennett re­
plied that he had been at considerable ex­
pense to bring his family from Lambeth 
and to establish himself in New York, and 
that for the present the secrets of his pro­
cesses must be confined to bis o"n studio. 
He was willing to instruct in his fine, 
broad, free-hand style, overglaze, but not 
in underglaze work. 

Looking back through six or seven 
years to the beginning, as it may be call­
ed, of the movement in china-painting, or 
the decoration of pottery, in the United 
States, we can not fail to be struck with 
its significance, taken in connection with 
the steady growth in the pottery trade, 
and the improvement in American wares. 
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of the different varieties 
which have succeeded 
each other in the short 
space of a few years. The 
attempt to convey a dis­
tinct impression by ver­
bal description must be to 
a great extent unsatisfac­
tory, since so much of the 
advance has been made in 
the successful use of color, 
and so much of the effect 
is dependent on it. 

FIG. IS.-WORK O~' MISS McLAUGHLIN. 

To name personally the 
numbers of women who 
have done good and prom­
ising work is beyond the 
possibilities of such an ar-

The little exbibit in 1875 was a sugges­
tion of suitable work for women, and also 
of a future of commercial importance for 
Cincinnati as a centre of activity in pot­
tery-work. Certainly the results have far 
exceeded the most rose-colored expecta­
tions of those days, in the growth of the 
interest, and in the quantity and quality 
of the work done. As might be expected, 
in the amount of work done by so many 
untrained hands, much of it is crude and 
illal'tistic; but a collection such as may at 
any time be brought together of the dec­
orated work of Cincinnati, in the various 
specialties which have been enumerated, 
would excite attention and interest, in 
proportion to the intelligence of those 
who saw it, wherever it might be shown. 
It is not too much to say that in the histo­
ry of the potter's art in Europe. so far as 
we have accounts of it, there has at no 
time been a beginning more full of prom­
ise than that which this sketch has at­
tempted to describe. 

The impossibility of procuring skilled 
teachers ha developed the best efforts of 
the amateur decorators, and may ill the 
end prove a fortunate circumstance; it 
certainly will, should it result in the de­
velopment of a distinctive type, which 
may in time become a national style. It 
is too early to predict what the American 
style will be, but it is encouraging that 
the tendency is to broad and pronoullced 
effects rather than to pettine s of detail. 

The aim of tbis sketcb has been to pre­
sent a historical outline of the beginning 
and progress of the decorati,e pottery 
work of Cincillnati from 1874 down to 
the time of this writing, mentioning some 

ticle, and the men tion of 
names is limited to those whose work has 
rather led the way in distinctive direc­
tions. 

Begun by a few thoughtful women of 
taste and social influence, who foresaw 
possible results of importance to their 
city, as well as pleasant occupation to 
women of leisure, and a solution, to some 
extent, of the problem of self-support and 
independence for women, the work has 
gone on, one successful experiment after 
another marking its ad vance. 

If, in the earlier part of the movement, 
clays from distant parts of the State ,,-ere 
wanted, a woman sent for them; if kilns 
for firing decorated wares were needed, 
the money was provided by women. A 
young woman, after patient experiment­
ing, and the bestowal of time and money, 
discovered the process of making Limoges 
faience; all amatel;u" self-trained, she has 
published a little volume of instructions 
to amateurs on overg'laze painting, now 
in its ninth edition; and a similar hand­
book from the same pen, "Pottel'Y Dec­
omtion Undel' the Glaze, by .Miss 1\'[. 

Louise McLaughlin," has recently been 
issued from the pres. of Robert Clarke 
and Co. 

A woman's taste and interest were in­
fluential in the manufacture of tbe Capo­
di-Monti porcelain of Naples, and for the 
faience of Oiron the world is indebted to 
a woman, these two specialties combining 
more of originality and beauty than any­
thing Europe bas produced in porcelain 
and faience. 

In Cincinnati, the crowning result of 
the six years' work by women, and the 
earnest of the future, is also inspired and 

.. 
• 
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executed by a woman. During last au­
tumn a new pottery for decorative work 
went into operatiqn in the suburbs of the 
'City. In addition to toilet sets, pitchers, 
etc., to which attention will be given, 
it is the intention to manufacture gray 
stone-ware, which is not now made in 
Cincinnati, and to put upon the market a 
class of articles for which there is a prac­
tical and constant demand, of shapes so 

help of the potters of the city, who have 
aided and fostered the interest by all the 
means at their command, and without 
whose practical sympathy and co-opera­
tion no such advance could have been 
made. . 

At the close of this sketch, it is inter­
esting to turn for a moment to the ad­
vantages which the coming Art Museum 
(made possible by the generous gift of 

FIG. 1 U.-MIRIIOR FRAIIE DE IG~ED BY 

iUus. CUARLES KEDLER. 

good that the simplest article of house­
hold use shall combine the elements of 
beauty. 

These are pleasant times and places, 
when women give their leisure and means 
to the founding of all' artistic industry. 
Mrs. Maria Longworth Nichols, by this 
use of time and money, practically opens 
a path in which unlimited work for wo­
men may eventually be found. 

This sketch of women's wOI'k would be 
incomplete without mention of the hearty 

Mr. Charles W. West and the liberality 
of many citizens) holds in store for these 
women who have already accomplished 
so much. They have long nourished 
hopes of help from its educational trea­
sures and its training schools, and have 
gone on courageously, supportecl by their 
own constancy and faith, until public 
opinion sees in the not distant future an 
artistic industry added to the attractions 
and prosperity of the city, and respectful­
ly gives the credit where it is due. 
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